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Gharanas of music have been formed in the past like sampradayas, 
evolved through a particular line of musical development, created by the 
followers of the same theories and style, from Guru to disciples. During 
the reign of Emperor Akbar there were several gharanas in existence 
deriving from Swami Haridas of Brindaban. Then there were other 
gharanas, such as Telmandiwallas of Punjab, the Kathak Singers of Nepal, 
the line of Baiju Bawara,-Kathak of Varanasi, and old gharanas in the 
court of Raja Man of Gwalior. But the peak of musical genius—and 
because of the patronage of Raja Ram of Rewa—was attained by Mian 
Tansen who stood first amongst all musicians and musicologists. He was 
regarded by Swami Haridas as his greatest disciple. After Emperor 
Akbar became both his patron and disciple, he founded the Dhrupad 
gharana following the teachings of Haridasji and also showed great talent 
as a creater of new ragas and styles. His descendants formed three seni 
gharanas at Delhi between the 16th and the 18th centuries. Among them 
the Dhrupadias of the line of Tansen’s youngest son, Bilas Khan, was the 
pioneer of “Goudharbani Dhrupad”. The descendants of Tomtaranga, 
another son of Tansen, settled at Jaipur and propagated “Dagarbani 
Dhrupad”. The third seni line started from Naubat Khan, son-in-law of 
Tansen, The musicians were predominantly Veena players and singers of 
“Khandarbani” styles. Those of the line of Bilas Khan and. Naubat Khan 
Were constantly in touch with each other and after the fall of the Delhi 
Darbar, settled at Lucknow or Varanasi. They were called the eastern 
Senias while the others, of Jaipur, were called the western senias. After 
the Rebellion cf 1857, Wajid Ali Shah, Nawab of Lucknow, settled in 
Calcutta with some eastern senios. But some of their group were invited 
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by Nawab Kalve Ali Khan of Rampur, who formed a fine darbar of 
musicians under the leadership of Bahadur Hussain Khan (sur sringar 
player) and his nearest relative by marriage, Amir Khan (a charming dhrupad 
singer and a veenkar). These two outstanding musicians representing the 
senia gharana of Bilas Khan and Naubat Khan, formed the root sources 
of the formation of the Rampur gharana or the Senia gharana branch of 


Rampur. 


Nawab Kalve Ali Khan the then Nawab of Rampur being advised 
by his younger brother Haider Ali Khan, wished to establish at Rampur, 
a musical darbar equal to that of Lucknow, which was dissolved after 
the Rebellion. Both these brothers had been initiated into music by 
Bahadur Hussain Khan end by their example other outstanding musicians 
also accepted Bahadur Hussain as their guru and were influenced by him 
in their music in various ways. Not only Dhrupadias but Bakar Ali Khan, 
son of the celebrated khyali Bade Mohammad Khan, Enayet Hussain Khan 
the son-in -law of Haddu Khan, used to sing taranas composed by Bahadur 
Hussain. Mohammed Hussain, brother of Enayet Hussain was a veenkar 
of a high order and learnt veena from both Bahadur Hussain and Amir 
Khan Qutabuddaula a former minister of the Lucknow court who was a 
sitaria of eminence and so became the disciple of both Bahadur Hussain and 
Amir Khan. Boniyat Hussain, a fine sarangi player left Gwalior for the 
Rampur court. There were also fappa singers, thumri singers and sarodias 
of a high order, all of whom accepted the senia teaching of Bahadur 
Hussain and Amir Khan. Haider Ali Khan the Nawab’s brother was 
counted as the greatest of all musicians amongst those who were direct dis- 
ciples of Bahadur Hussain and Amir Khan. The special feature of their 
music was the extreme melodiousness in the presentation of raga and swara. 
Kalve Ali asked Bahadur Hussain and Amir Khan to display in sursringar, 
veena and dhrupad with the same charm as was achieved by the best female 
vocalists of India. Haider Ali Khan married a sister of the celebrated darbari 
singer of Gwalior darbar, Chandrabhanga and wished to have the same 
enchanting notes emulated in instrumental classical music. Bahadur Hussain 
achieved this in his sursringar display and Amir Khan in his dhamar songs. 


Nawab Kalve Ali’s rule lasted for twenty years and there wasa gaP 
of another twenty years, during which the state was under the rule of the 
government. Even in those days Haider Ali maintained Amir Khan, 
Bahadur Hussain and some of their disciples in his own Zamindari (Bilsi). 
After that period, Nawab Hamid Ali Khan was enthroned at Rampur and 
Haider Ali Khan, his uncle, installed a new Darbar composed of the mus!- 
cians who were direct descendants of the previous musicians. 


At that time both Bahadur Hussain and Amir Khan left Wazit Khan 
as their successor. Wazir Khan was a veenkar, being the son of Amir 
Khan and he also played the sursringar being the grand-nephew of 
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Bahadur Hussain. He was also a nephew of Kasim Ali Khan of the 
rababi line. He had special coaching from Haider Ali Khan at Bilsi, 
but lived in Bengal for ten years. Here he propagated the Rampur 
Gharana at Calcutta by teaching Pramathanath Banerjee (ruara veena 
or a variety of sursringar) and surbahar to Jadabendra Mahapatra (a 
famous musician and zamindar of Midnapore). He was called back to 
Rampur in the year 1900 by Haider Ali Khan to become the chief court 
musician there and as the guru of Nawab Hamid AliKhan. The Ustads 
around him there were 1. Fida Hussain (sarodi). 2. Hafiz Khan (Sitar 
representative of Jaipur g/arana), 3. Ustad Mustaque Hussain Khan (an 
allround vocalist being the son-in-law and disciple of Enayet Hussain Khan), 
4. Boniyat Hussain was still living for a few years till he was succeded 
by his son Mehdi Hussain Khan. 5. There was also Haider Khan a re- 
puted khayli and father of Nisar Hussain Khan, 6. Nazir Khan the 
Dhrupalli and disciple of Ala Bonde Khan was also there. Thus Wazir 
Khan had a group of first class musicians with whom he organised the 
Rampur Darbar as advised by the veteran Nawab Haidar Ali Khan. 
Nawab Chhamman Saheb a great genius and still in his prime did not be- 
come the disciple of Wazir Khan as he learnt everything from his father 
Haider Ali Khan. Nawab Chhamman was a vocalist of dhrupad with a 
charming voice and an instrumentalist of sursringar of a very high order 
and also a veenkar, As a cousin of Nawab Hamid Ali, he was the Home 
Secretary of the state and in music had almost the same position as Wazir 
Khan. He was initiated by the rababi Mohammad Ali Khan, the second 
son of Bisit Khan, and had his own circle of disciples at Rampur. 


Gradually Allauddin Khan from Bengal and Hafiz Ali Khan from 
Gwalior became the disciples of Wazir Khan. While Pandit Batkhande, 
although receiving his initiation from Wazir Khan, had also lessons from 
Chhamman Sahab specially intheory. Nawab Hamid Ali himself was a very 
talented vocalist while Nazir Khan the eldest son of Wazir Kban showed 
talent in vocal music. But nobody succeeded in learning the veena 
properly from Wazir Khan. While Chhamman Saheb had disciples like 
Raja Nawab Ali of Lucknow and also gave some training on reena to 
Salamat Hussain Khan. All these musicians formed the Rampur gharana 
in the first part of the century and could propagate music of the seni style 
throughout Northern India. Chhamman Saheb died at the early age of 
45 in 1924. Wazir Khan lost his eldest son in the same year and finally 
Wazir Khan breathed his last in 1926. Md. Ali Kban left Rampur and 
re-established himself in the Gidhore Estate, Bihar and Gouripur state now 
in Bangladesh. He also died in 1928. Wazir Khan proclaimed Allauddin 
and Batkhande to be two of his most advanced pupils while Chhamman 
Saheb had two of his best pupils in Raja Nawab Ali of the secretary 
Batkhande College of Music and Girija Shankar Chakrabarty of Bengal. 


Thus under the leadership of Batkhande, Allauddin, Raja Nawab Ali 
and Girija babu, we had a very talented company of musicians of Rampur 
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gharana while Ustad Hafiz Ali Khan, Mustaque Hussain Khan and Mehdi 
Hussain Khan were the shining lights of this gharana. 


Now-a-days music has aroused wide interest throughout the 
world. Ravi Shankar, the son-in-law of Ustad Allauddin and Ali 
Akbar Khan his son, have risen into eminence to represent Rampur 
gharana. While Amjad Ali Khan remains from the line of Ustad 
Hafiz Ali Khan. 


All the others have passed away with the single exception of the 
veteran, Salamat Hussain Khan. 
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